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WRITING REVIEWS
Refer back to the activity in Pre-Show Multi-Disciplinary Activities that explored your expectations of CATS. 

Discuss the thoughts and ideas you recorded in preparation for writing a review; you may want to use the 
global reviews below to reference in undertaking this activity. Writing a review of the performance will give you 
a permanent record of what you saw and how you responded to it. It will also enable you to begin to judge and 
assess different productions and use this to inform your own performance skills. Whilst at the theatre, you should 
begin to think about how you would critique the show. Once back in the classroom, you should complete the 
review worksheet (see below), finishing it as soon after the performance as possible. It is also useful for you to do 
a quick spider diagram of words and phrases to represent your emotional response to the performance. 

You should write a more formal review, including a brief outline of the story and a description of how well performed 
and presented you thought the show was a few days later, once you have had time to reflect.

THEATRE: LLOYD WEBBER’S ‘CATS’ 
The New York Times  
8 October 1982 
Excerpt of review by Frank Rich

There’s a reason why “Cats,’’ the British musical which 
opened at the Winter Garden last night, is likely to lurk around 
Broadway for a long time - and it may not be the one you 
expect.

It’s not that this collection of anthropomorphic variety turns 
is a brilliant musical or that it powerfully stirs the emotions or 
that it has an idea in its head. Nor is the probable appeal of 
“Cats’’ a function of the publicity that has accompanied the 
show’s every purr since it first stalked London 17 months 
ago. No, the reason why people will hunger to see “Cats’’ 
is far more simple and primal than that: it’s a musical that 
transports the audience into a complete fantasy world that 
could only exist in the theater and yet, these days, only 
rarely does. Whatever the other failings and excesses, even 
banalities, of “Cats,’’ it believes in purely theatrical magic, and 
on that faith it unquestionably delivers.

CATS REVIEW 
The Sydney Morning Herald  
21 December 2015  
Excerpt of review by Cameron Woodhead

The dance is extremely skilled and exciting to watch. 
Almost everything clicks: the demanding balletic solos of 
Mr Mistoffelees (Christopher Favaloro); acrobatic duets from 
Mungojerrie (Brent Osborne) and Rumpleteazer (Dominique 
Hamilton); the delightful, genuine triple threat of Ross 
Hannaford’s Skimbleshanks, and of course the dynamic 
and characterful mass choreography from the all-feline cast 
performing in unison.

REVIEWS OF CATS

ENGLISH ACTIVITY
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THEATRE REVIEW WORKSHEET

PRODUCTION:

DATE:

THEATRE:

YOUR EXPECTATIONS:

STAGE AND AUDITORIUM

Kind of stage:

How was the stage design important in making particular scenes or moments telling ones?

MUSIC, SONG AND DANCE

How were music, song and dance used in the production?


